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Abstract
The integration of arts-based, particularly theater-based, education and research within the realm of criminology is increasingly 

imperative, primarily due to the current limitations in its application. Despite the traditional dominance of quantitative methods in 
criminological research and training, theater-based methodologies may provide nuanced dimensions to the complexities of criminological 
phenomena that may remain obscured by more conventional approaches. 

“Art is a lie that makes us realize truth”

     (Picasso Speaks, 1923)

Review Article © Burcu EK. 2024

Introduction

Criminology is the systematic study of crime, criminals, criminal 
law, criminal justice, and criminalization [1]. Arts-based research 
encompasses a range of approaches and strategies that utilize one or 
more of the arts in investigation [2]. Within the arts-based methods, 
theatre-based methodologies, particularly role-play dynamics, have 
profound implications [3] for real-world contexts [4], encompassing the 
complexities of organizational behavior, social psychology, and ethics [5].

While contemporary discourse increasingly acknowledges the 
importance of utilizing creative, imaginative, and artistic methodologies 
in criminological investigation, there remains a notable absence of role-
playing in the education of criminologists to deepen their understanding 
of crime and criminal intent. The integration of artistic sensibilities 
through role-playing is crucial; without it, the essence of criminology risks 
dissipating, leaving behind a mere bore, devoid of richness and complexity 
[6]. Such integration will serve to fill the metaphorical borehole, restoring 
depth and vitality to the discipline. We aim to explore what traditional 
methods cannot capture [7] through the application and utilization of the 
arts-based methods in criminological inquiries. Therefore, the purpose of 
this literature review is to illuminate instances where the incorporation 
of arts and especially performing arts in criminology might significantly 
enrich criminological investigations due to its lack of experimental 
research [8].

Arts-Based Methodologies in Criminology Education 
and Research

Acknowledgments are due to the contemporary pioneers of 
criminology, whose contributions have facilitated the widespread 
utilization of visual and performative arts [9], benefiting both perpetrators 
and victims within correction centers and prisons [10].  

Drawing on symbolic, radical, critical, and cultural interactionism as 
theoretical frameworks, a research conducted by Natali & Costa in 2010 
at Brera Fine Arts Academy in Milan showcases a diverse array of creative 
methodologies, including ‘poetically informed’ research and the ‘film-live’ 
method, to expand criminological perspectives. The study explores the 
encounter between the imaginary and the real [11].

As an art historian and lawyer, Amy Herman et al., [12]; in her 
book, Visual Intelligence: Sharpen Your Perception, Change Your Life, 
defines arts-based learning methods to develop the perception of the 
participants how to assess, analyze, and articulate what they see in the 
visual appearances like photographs, paintings, or real-life crime scenes 
and business cases. She gives professional development courses entitled 
The Art of Perception to business people, police officers, and agents like 
FBI, CIA to increase their perception through practices with visual art 
pieces. While arts-based training for executives represents a relatively 
recent development, its efficacy in shaping learners’ perspectives is 
noteworthy. By fostering creativity and imagination, learners can enhance 
their capacity for prediction and invention, ultimately enabling them to 
function more effectively [13]. In her empirical research, Erturk Kilic et al., 
[14]; conducted an arts-based creative communication training program 
clearly illustrates that participants exposed to arts training experience 
had significant impacts on creativity, healing effects, and enhancements 
in communication skills and social sensitivity [14].

The arts-based approach, grounded in experiential learning and 
embodied cognition, provides immersive artistic experiences that foster 
creativity, empathy, and collaborative problem-solving. Criminology 
training already benefits from performative [15], visual [12,-17]. Sensory 
and affective techniques [16], utilizing such approaches to cultivate 
nuanced understandings of criminal behavior, victim experiences, and 
societal responses to crime.

While the incorporation of arts-based approaches has garnered 
widespread utilization in numerous correctional facilities and prisons 
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globally [18], its application in the realm of crime detection and prevention 
remains relatively underexplored within the field of criminology. We 
posit that the potential of arts extends beyond its conventional roles, 
encompassing not only therapeutic benefits but also implications 
for mental well-being, self-esteem, and cognitive development of the 
criminologist and with a better understanding of the psychology behind 
the crime [19].

In ‘The Psychology of Art’ Vygotsky states “Art is the antithesis of 
everyday life and the opposite of morality” [20], and continues “art enables 
us to experience things that we would never otherwise experience”: “Art 
is the organisation of our future behaviour” (p. 253).

In consideration of the theoretical framework concerning morality 
and art’s influence on the anticipation of future behavior, it is posited 
that a criminologist who adheres strictly to the routine of daily life, 
fulfilling roles as a citizen, worker, and familial figure, may inadvertently 
constrain their exposure to diverse lifestyles. Consequently, such limited 
exposure may impede their capacity to fully comprehend the multifaceted 
motivations underlying criminal behavior. “Thinking like a violent 
criminal” entails recognizing the interconnectedness of social processes 
over individual isolation [21]. By embracing imaginative exploration and 
subjecting their emotional faculties to the rigors of artistic integration 
through role-playing within their professional practice, criminologists 
can potentially navigate the intricacies of criminal motivation with 
greater efficacy. Drawing parallels with the pedagogical efficacy of 
incorporating arts into childhood education, it is reasoned that similar 
principles may be applicable to the cultivation of criminological insight. 
Thus, the assertion is made that broadening the methodological toolkit 
of criminologists to include artistic engagement holds promise for 
enhancing their investigative acumen and fostering a more nuanced 
understanding of criminal motives. 

As quoted by Cooke, Peirce et al. [22,23],  in his essay A Neglected 
Argument for the Reality of God, introduces the term ‘musement’. This 
term underscores the importance of acknowledging unconventional 
and unexpected phenomena that may otherwise go unnoticed. It has 
been observed that the absurdities and amusing nonsense found in 
nursery rhymes, through the subversion of ordinary events, significantly 
contribute to child art. Criminologists, in particular, encounter certain 
absurdities—some not so amusing but unmistakably nonsensical —in 
their work on individual cases. Thus, possessing a tool like Musement 
is invaluable for them, as it helps in navigating through unexpected 
situations and identifying crucial elements in their studies [22].

Integrating Role-playing as an Arts-Based Method into 
Criminology Education: A Justifiable Approach

“Thus play I in one person many people”                                                                                                                
Richard II, Shakespeare 

In contemplating the integration of role-playing into criminology 
education, a spectrum of perspectives regarding theater emerges, all 
converging towards a shared objective: the enactment of a rehearsal, 
the construction of a fabricated reality, and the cultivation of dual 
consciousness.

For director Anne Bogart “[theatre] is a gym for the soul [it] is a 
place where personal investment is required and the return is real” 
while Aristotelian definition of theatre is structured around six essential 
components: Plot, Character, Thought, Diction, Spectacle, and Song 
[24],  However, starting in the mid-1980s and continuing thereafter, the 
theatrical events were viewed as a Whiteheadian junction consisting of 
six integrated “loci”- the text, the director, the cast, the crew, the audience, 
and the actuality created by the actors’ dual consciousness of self and 
character [25],

This duality of consciousness of the actors [26], if applied by 
criminologists could offer a unique avenue for criminologists to critically 
examine crime in a creative and impartial manner.

Quick and Rushton et al. [27], elicited Baudrillard’s mourning for the 
loss of theatre via it being absorbed into the quotidian in their article 
‘Theatricality’, and quoting from him indicated that humans “are all actors 
and spectators; there is no more stage; the stage is everywhere; no more 
rules: everyone plays out his own drama, improvising his own fantasies” 
[27,28], Through Baudrillard’s words, [27], claimed:

…rather than fleeing the environs of the stage in a vain attempt to 
encounter a reality in those encounters where risk, liveness, endurance 
and authenticity are privileged, we might discover something 
extraordinary, something real, in the artificiality of theatricality itself. (p. 
3)

Freidman et al. [29], quotes Fred Newman, the playwright and 
progressive political leader, who describes theatre as “a playground of the 
social imagination” (part 2, para. 9) at its best. Rose et al. [30], in his article 
Varieties of Sociological Imagination mentions diverse representations of self:  

There are many ways of representing the individual as he reveals 
himself in his behavior and his words…George H. Mead used the analogies 
of play and the game to develop a representation of interactive human 
behavior; Erving Goffman used the analogy of the stage drama to develop 
the same representation… (p. 625)

In the sphere of artistic expression, theater especially role-playing 
uniquely provides pathways to uncover and engage with genuine reality 
within artificially crafted environments which could serve criminologists 
as both a secure space and a laboratory to explore the myriad dangers 
of the real world that the human psyche can manifest. The staged world 
can offer profound insights and truths that transcend the boundaries of 
conventional reality.

In the realm of acting, while definitions may vary, a central tenet 
revolves around the art of storytelling and the actor’s body as their unique 
instrument for conveying narratives [31], Regardless of the diverse 
methods (the system of Stanislavski, Method acting, Adler technique, 
Meisner technique, Uta Hagen, M.Chekhov, Grotowski are among the 
most practiced techniques) and interpretations, the essence remains 
consistent: actors are storytellers, utilizing their physical presence to 
bring stories to life for audiences. 

While crafting theatrical characters, actors transcend simplistic 
inquiries such as What would I do if I were the character?, instead they 
delve into questions such as Under what circumstances would I behave 
as the character does?, this approach enhances character analysis 
by taking into account contextual influences and the character’s 
individual worldview [11]. This understanding prompts actors to pose a 
fundamental question during rehearsals, providing their consciousness 
with a different perspective than their own.

Acting ideally progresses through a series of steps, including mimesis, 
a foundational cognitive-semiotic capacity as an educational tool [32-
34]. The establishment of objectives and super objectives, researching 
the given circumstances, and ultimately embodying the character [35-
37]. This process often necessitates extensive literature and historical 
research to authentically embody the character within the context of the 
plot and directorial guidance. Role-playing is the actor’s profession for 
conveying the character they have created. Beyond mere portrayal, actors’ 
transition from embodying the character to presenting their performance, 
which may include monologues, dialogues, or soliloquies. The authors 
of A Critical Role for Role-Playing Pedagogy, Shapiro and Leopold et al., 
explore various strategies for implementing role-playing pedagogy in 
different educational settings and disciplines.
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Boal et al., [38], however explores the use of role-playing and 
improvisation techniques as a means of social and political activism in 
theater. Criminology theorist Lonnie Athens et al., [39], draws parallels 
between psychological introspection and the theatrical device of soliloquy. 
In his article Self as a Soliloquy Athens et al., [39], explores how soliloquies 
reflect shifts in human experience across thirteen distinct steps, and also, 
suggests that if a person deliberately changes their inner soliloquy, they 
will be able to unlearn the steps that led them to the criminal act, as 
discussed in his other article Dramatic Self Change [40].

In their study, Turhal and Natali et al.[11], employed acting techniques 
to delve into the intricacies of the criminal psyche by embodying 
characters created through a ‘Create your criminal’ map, which included a 
questionnaire and visual and auditory aids. Drawing from Athens’ concept 
of the ‘phantom community’ at  [39], participants were encouraged to 
create and articulate their inner monologues, providing insights into 
their thoughts and intentions before, during, and after the commission 
of a crime. This innovative approach, tailored for students of criminology, 
offers a creative avenue to comprehend the cognitive and behavioral 
aspects underlying criminal behavior, surpassing traditional literature-
based methods.

Shakespeare and Criminology

A significant body of scholarly literature exists on the intertextual 
relationship between Shakespearean works and criminology [41]. Meron 
et al., [42]; in his article Crimes and Accountability in Shakespeare 
examines how Shakespeare addresses leader-driven crimes, power 
dynamics, and advisor accountability in his works. 

Similarly, Victoria M. Time et al., [43], suggests that Shakespeare was 
a criminological theorist. Through Shakespearean characters, the study 
advocates exploring diverse sources of knowledge, including the plays 
of Shakespeare, to enrich criminology, highlighting that Shakespeare 
instructs us that we may not know ourselves as well as we think we 
do et al., [43]. Wilson et al., [44], proposes that Shakespeare’s plays 
provide an early form of criminology and serve as a valuable resource 
for both theoretical exploration and pedagogical purposes. It suggests 
that Shakespeare offers new avenues for theoretical consideration in 
criminology, as the criminal events depicted in his plays engage with 
complex philosophical debates about crime and justice, laying the 
foundation for theoretical interpretations and adds:

 …in Shakespeare’s drama, as in life, neither the meaning of an 
event nor the identity of an individual is ever as singular and stable as 
it initially appears to be. To understand the importance of perspective is 
to understand that the meaning of an event changes depending upon the 
angle from which one looks at it. [44], pp. (101-102).

These studies among others [45-51], explain that there exists a 
wealth of insights that can be gleaned from arts-based trainings in crime 
scenes of Shakespeare.

Conclusion

In this study, through reviewing the literature, the arts-based 
methodology is presented as an effective means of education and research 
in criminological education. In their common application, arts-based 
methods are valuable in understanding complexity in meaningful and 
experiential learning experiences [52]. Many practitioners and authors 
emphasize the importance of arts involvement to realize the complexity 
and to develop the perspective to see what is not seen [5,-12]. 

Through an inductive perspective, after glancing at the general scene 
in literature, we narrowed down the arts-based methods with a focus on 
the application of role-playing in criminological education. The authors 

of this study, as being involved in arts-based methods in both theoretical 
and practical terms, intentionally placed emphasis on role-playing as 
an effective and commonly applied method in this area. This echoes the 
sentiment expressed by Boal, who famously stated in an interview with 
the New York Times in May 2009: “Anyone can do theatre. Even actors. 
And theatre can be done everywhere. Even in a theatre”. 

As quoted from Guo et al. [53], the duality of consciousness of 
acting is valuable to create a mechanism to compare, criticize, reflect, 
and rehearse any situation in a safe area. This function of role-playing 
is practical to understand the complexity and realize different sides of 
the phenomenon in criminological studies. Also, as the most specific part 
of the inductive perspective in this study, one of the most common and 
effective applications of arts-based methods in criminological education, 
authors take Shakespeare and his works into the attention through 
different examples [41-44]. 

As a conclusion, this study presents how arts integration into 
education and research in criminology is useful and effective through 
a literature review of the related studies and introduces arts-based 
methods as an innovative perspective to criminological education.

Reference

1. Wilson JR. The Word Criminology: A Philology and a Definition. 
CCJLS. 2015; 16: 61-82.

2. Greenwood J. Arts-Based Research. Oxford Research Encyclopedia 
of Education. 2019.

3. Marcus P, Marcus G. Theater as Life: Practical Wisdom Drawn from 
Great Acting Teachers, Actors & Actresses. Milwaukee: Marquette 
University Press. 2011. 

4. Wilshire BW. Role Playing and Identity: the Limits of Theatre as 
Metaphor. Bloomington: Indiana University Press. 1982.

5. Zamir T. Acts. Theater, Philosophy, and the Performing Self. Ann 
Arbor: The University of Michigan Press. 2014. 

6. Li J, Wu J. Active learning for discovery and innovation in criminology 
with Chinese learners. Innovations in Education & Teaching 
International. 2015; 52. 

7. Leavy P. Method meets art: Arts-based research practice. 2nd ed. 
Guilford Press. 2015.

8. Dezember A, Stoltz M, Marmolejo L, Kanewske LC, Feingold KD, Wire 
S, et al. The lack of experimental research in criminology—evidence 
from Criminology and Justice Quarterly. J Exp Criminol. 2021; 17: 
677-712.

9. Frigon S. When prisons blossom into art: dance in prison as an 
embodied critical, creative and performative criminology. In M. 
Hviid Jacobsen. 1st ed. The poetics of crime: understanding and 
researching crime and deviance through creative sources. London: 
Routledge. 2014.

10. Warr J. The Imposition of Power Through Touch: A Sensory 
Criminology Approach to Understanding Body Searches. In T. 
Daems. 1st Ed. Body Searches and Imprisonment. Palgrave Studies in 
Prisons and Penology. Palgrave Macmillan, Cham. 2023.

11. Natali L, Costa M. Film-live “Atlante”: Exploring a new qualitative 
methodology for a “more than-visual” criminology. Criminological 
Encounters. 2023; 6: 30-47. 

https://wilson.fas.harvard.edu/publications/word-criminology-philology-and-definition
https://wilson.fas.harvard.edu/publications/word-criminology-philology-and-definition
https://oxfordre.com/education/display/10.1093/acrefore/9780190264093.001.0001/acrefore-9780190264093-e-29
https://oxfordre.com/education/display/10.1093/acrefore/9780190264093.001.0001/acrefore-9780190264093-e-29
https://books.google.co.in/books/about/Theater_as_Life.html?id=0fUJywAACAAJ&redir_esc=y
https://books.google.co.in/books/about/Theater_as_Life.html?id=0fUJywAACAAJ&redir_esc=y
https://books.google.co.in/books/about/Theater_as_Life.html?id=0fUJywAACAAJ&redir_esc=y
https://muse.jhu.edu/book/84733#:~:text=Role Playing and Identity is,the theatre and literary scholars.
https://muse.jhu.edu/book/84733#:~:text=Role Playing and Identity is,the theatre and literary scholars.
https://www.fulcrum.org/concern/monographs/f7623d28h
https://www.fulcrum.org/concern/monographs/f7623d28h
https://www.tandfonline.com/doi/abs/10.1080/14703297.2013.796720
https://www.tandfonline.com/doi/abs/10.1080/14703297.2013.796720
https://www.tandfonline.com/doi/abs/10.1080/14703297.2013.796720
https://psycnet.apa.org/record/2015-10558-000
https://psycnet.apa.org/record/2015-10558-000
https://www.researchgate.net/publication/341226323_The_lack_of_experimental_research_in_criminology-evidence_from_Criminology_and_Justice_Quarterly
https://www.researchgate.net/publication/341226323_The_lack_of_experimental_research_in_criminology-evidence_from_Criminology_and_Justice_Quarterly
https://www.researchgate.net/publication/341226323_The_lack_of_experimental_research_in_criminology-evidence_from_Criminology_and_Justice_Quarterly
https://www.researchgate.net/publication/341226323_The_lack_of_experimental_research_in_criminology-evidence_from_Criminology_and_Justice_Quarterly
https://www.taylorfrancis.com/books/edit/10.4324/9781315554594/poetics-crime-michael-hviid-jacobsen
https://www.taylorfrancis.com/books/edit/10.4324/9781315554594/poetics-crime-michael-hviid-jacobsen
https://www.taylorfrancis.com/books/edit/10.4324/9781315554594/poetics-crime-michael-hviid-jacobsen
https://www.taylorfrancis.com/books/edit/10.4324/9781315554594/poetics-crime-michael-hviid-jacobsen
https://www.taylorfrancis.com/books/edit/10.4324/9781315554594/poetics-crime-michael-hviid-jacobsen
https://nottingham-repository.worktribe.com/output/16505216/the-imposition-of-power-through-touch-a-sensory-criminology-approach-to-understanding-body-searches
https://nottingham-repository.worktribe.com/output/16505216/the-imposition-of-power-through-touch-a-sensory-criminology-approach-to-understanding-body-searches
https://nottingham-repository.worktribe.com/output/16505216/the-imposition-of-power-through-touch-a-sensory-criminology-approach-to-understanding-body-searches
https://nottingham-repository.worktribe.com/output/16505216/the-imposition-of-power-through-touch-a-sensory-criminology-approach-to-understanding-body-searches
https://www.criminologicalencounters.org/index.php/crimenc/article/view/138
https://www.criminologicalencounters.org/index.php/crimenc/article/view/138
https://www.criminologicalencounters.org/index.php/crimenc/article/view/138


4/4SM J Forensic Res Criminol 8: 4

12. Herman A. Visual intelligence: Sharpen your perception, change 
your Life. Houghton Mifflin Harcourt Publ. 2016.

13. Sternberg RJ. What is an “expert student?” Educational Researcher. 
2003; 23, 5-9.

14. Burcu Erturk Kilic. Program development for leaders in the post-
truth era: Arts-based creative leadership communication program. 
Evaluation and Program Planning. 2023; 98: 102295.

15. Merrill E, Frigon S. Performative Criminology and the “State of Play” 
for Theatre with Criminalized Women. Societies. 2015; 5: 295-313. 

16. Young A, Rogers J, McClanahan B. Affective and sensory criminologies. 
Criminological Encounters. 2023; 6: 9-15. 

17. Young A. From object to encounter: Aesthetic politics and visual 
criminology. Theoretical Criminology. 2014; 18: 159-175. 

18. Fox C. Blurred lines: Using arts-based methods in criminological 
research. EDULEARN16 Proceedings. 2016; 8507-8513.

19. Schmideberg M. Psychological factors underlying criminal behavior. J 
Crim L & Criminol. 1946; 37: 458.

20. Vygotsky LS. Psychology of art. New York: MIT Press. 1971.

21. Turhal Ö, Natali L. A leap of faith into the common byways: 
Performing arts as a tool for ‘sensory’, ‘affective’ and 
‘performative’ criminology to explore the symbolic and 
emotional worlds of violent crime. Criminological Encounters. 
2023; 6: 129-145. 

22. Cooke, Elizabeth F. Peirce on Musement. European Journal of 
Pragmatism and American Philosophy. X-2 | 2018.

23. Peirce CS. The Essential Peirce, Volume 2. The Peirce Edition Project, 
Bloomington: Indiana University Press. 1998.

24. Aristotle. Aristotle’s poetics. New York: Hill and Wang. 1961.

25. Carlson M. Theories of the Theatre: A Historical and Critical Survey, 
from the Greeks to the Present (ENL-Enlarged, 2). Cornell University 
Press. 1993; 552.

26. Guo Y. Actor Dual-Consciousness and Recreative Imagination. Filosofia 
Unisinos. 2022; 23(3), e23303. 

27. Quick A, Rushton R. On Theatricality. Performance Research. 2019; 
24: 1-4.

28. Baudrillard J. Fatal Strategies. Cambridge, MA: MIT Press. 1990.

29. Friedman D. Theatre for Nothing. International Drama/Theatre and 
Education Association Conference, Belém, Brazil. 2014.

30. Rose AM. Varieties of Sociological Imagination. American Sociological 
Review, 1969; 34: 623–630. 

31. Herd N, Marsden R, Whatton MB. Performative embodied identities: 
using acting and storytelling to explore identity and careers. Il 
Capitale Culturale: Studies on the Value of Cultural Heritage. 2023

32. Sezgin B. Brecht, Boal, Heathcote ve Bolton açısından tiyatronun ve 
dramamnın öğretici niteliği. Tiyatro Araştırmaları Dergisi, 2013; 36: 
7-19.

33. Zlatev J. Mimesis Theory, Learning, and Polysemiotic Communication. 
In M. Peters 1st Ed. Encyclopedia of Educational Philosophy and 
Theory. Springer. Singapore. 2019.

34. Walton KL. Mimesis as make-believe: on the foundations of the 
representational arts. Cambridge, Mass, Harvard University Press. 
1990.

35. Easty ED. On Method Acting, The Classical Actor’s Guide to the 
Stanislavsky Technique as Practiced at the Actors Studio. New York: 
Ivy Books. 1981.

36. Stanislavski C. An Actor Prepares. London, Methuen,1980.

37. Strasberg L. A dream of passion: The development of the method. (E. 
Morphos, Ed.). London, Bloomsbury. 1988.

38. Boal A. Theatre of the oppressed 2nd edn, Pluto Press. 1979.

39. Athens L. The Self as a Soliloquy. The Sociological Quarterly. 1994; 
35: 521-532. 

40. Athens LH. Dramatic Self Change. The Sociological Quarterly. 1995; 
36: 571-586.

41. Goll A. Criminal types in Shakespeare. Am. Inst. Crim. L. & Criminology. 
1938; 30: 22.

42. Meron T. Crimes and Accountability in Shakespeare. The American 
Journal of International Law. 1998; 92: 1-40.

43. Time VM. Shakespeare’s criminals: Criminology, fiction, and drama. 
Bloomsbury Publishing USA. 1999.

44. Wilson JR. Shakespeare and Criminology. Crime, Media, Culture: An 
International Journal. 2014; 10: 97-114.

45. Appelbaum R. Shakespeare and terrorism. Criticism. 2015; 57: 23-
45.

46. Foakes RA. Shakespeare and violence. Cambridge University Press. 
2003.

47. Girard R. A theatre of envy: William Shakespeare. Gracewing 
Publishing. 2000.

48. Graham K, Kolentsis A. 1st Eds. Shakespeare on Stage and Off. McGill-
Queen’s Press-MQUP. 2019.

49. Hansen A.Shakespeare and Extremism. Critical Survey. 2018; 30: 95-
113.

50. Orten JD, That perilous stuff”: Crime in Shakespeare’s Tragedies. 
2003.

51. Skinner Q, Forensic Shakespeare. OUP Oxford. 2014.

52. Ladkin D, and Taylor S, Leadership as art: Variations on a theme. 
Leadership. 2010; 6: 235-241.

53. Guo Y, Actor Dual-Consciousness and Recreative Imagination. Filosofia 
Unisinos. 2022; 23: e23303.

https://www.visualintelligencebook.com/
https://www.visualintelligencebook.com/
https://www.jstor.org/stable/3700079
https://www.jstor.org/stable/3700079
https://pubmed.ncbi.nlm.nih.gov/37148650/#:~:text=In this study%2C due to,to increase%2C firstly%2C their creative
https://pubmed.ncbi.nlm.nih.gov/37148650/#:~:text=In this study%2C due to,to increase%2C firstly%2C their creative
https://pubmed.ncbi.nlm.nih.gov/37148650/#:~:text=In this study%2C due to,to increase%2C firstly%2C their creative
https://www.mdpi.com/2075-4698/5/2/295
https://www.mdpi.com/2075-4698/5/2/295
https://criminologicalencounters.org/index.php/crimenc/issue/view/9
https://criminologicalencounters.org/index.php/crimenc/issue/view/9
https://journals.sagepub.com/doi/10.1177/1362480613518228?icid=int.sj-abstract.citing-articles.527
https://journals.sagepub.com/doi/10.1177/1362480613518228?icid=int.sj-abstract.citing-articles.527
https://library.iated.org/view/FOX2016BLU
https://library.iated.org/view/FOX2016BLU
https://scholarlycommons.law.northwestern.edu/cgi/viewcontent.cgi?article=3432&context=jclc
https://scholarlycommons.law.northwestern.edu/cgi/viewcontent.cgi?article=3432&context=jclc
https://mitpress.mit.edu/9780262720052/the-psychology-of-art/
https://journals.openedition.org/ejpap/1370
https://journals.openedition.org/ejpap/1370
https://iupress.org/9780253211903/the-essential-peirce-volume-2/
https://iupress.org/9780253211903/the-essential-peirce-volume-2/
https://us.macmillan.com/books/9780809005277/aristotlespoetics
https://www.jstor.org/stable/10.7591/j.ctv6jm9dn
https://www.jstor.org/stable/10.7591/j.ctv6jm9dn
https://www.jstor.org/stable/10.7591/j.ctv6jm9dn
https://www.scielo.br/j/fun/a/PxR6DK54vrS3NqqKQhyBJVK/#:~:text=Actors can control their performance,are actors playing the roles.
https://www.scielo.br/j/fun/a/PxR6DK54vrS3NqqKQhyBJVK/#:~:text=Actors can control their performance,are actors playing the roles.
https://www.tandfonline.com/doi/full/10.1080/13528165.2019.1655350
https://www.tandfonline.com/doi/full/10.1080/13528165.2019.1655350
https://www.danfriedmannyc.org/theatre-for-nothing
https://www.danfriedmannyc.org/theatre-for-nothing
https://www.jstor.org/stable/2092299
https://www.jstor.org/stable/2092299
https://riviste.unimc.it/index.php/cap-cult/article/view/3126
https://riviste.unimc.it/index.php/cap-cult/article/view/3126
https://riviste.unimc.it/index.php/cap-cult/article/view/3126
https://dergipark.org.tr/tr/pub/tad/issue/11463/136668
https://dergipark.org.tr/tr/pub/tad/issue/11463/136668
https://dergipark.org.tr/tr/pub/tad/issue/11463/136668
https://link.springer.com/referenceworkentry/10.1007/978-981-287-532-7_672-1
https://link.springer.com/referenceworkentry/10.1007/978-981-287-532-7_672-1
https://link.springer.com/referenceworkentry/10.1007/978-981-287-532-7_672-1
https://philpapers.org/rec/WALMAM
https://philpapers.org/rec/WALMAM
https://philpapers.org/rec/WALMAM
https://www.abebooks.co.uk/9780804105224/Method-Acting-Classic-Actors-Guide-0804105227/plp
https://www.abebooks.co.uk/9780804105224/Method-Acting-Classic-Actors-Guide-0804105227/plp
https://www.abebooks.co.uk/9780804105224/Method-Acting-Classic-Actors-Guide-0804105227/plp
https://link.springer.com/chapter/10.1007/978-0-230-62915-8_1
https://communication.unt.edu/dream-passion-development-method
https://communication.unt.edu/dream-passion-development-method
https://supadu-imgix.s3.amazonaws.com/plutopress-uk/pdfs/look-inside/LI-9781786804457.pdf
https://www.researchgate.net/publication/227638186_The_Self_as_a_Soliloquy
https://www.researchgate.net/publication/227638186_The_Self_as_a_Soliloquy
https://www.semanticscholar.org/paper/DRAMATIC-SELF-CHANGE-Athens/d2338b0add14754aef67d1a4f74a8cd05e5817ad
https://www.semanticscholar.org/paper/DRAMATIC-SELF-CHANGE-Athens/d2338b0add14754aef67d1a4f74a8cd05e5817ad
https://scholarlycommons.law.northwestern.edu/cgi/viewcontent.cgi?referer=&httpsredir=1&article=2817&context=jclc
https://scholarlycommons.law.northwestern.edu/cgi/viewcontent.cgi?referer=&httpsredir=1&article=2817&context=jclc
https://www.jstor.org/stable/2998059
https://www.jstor.org/stable/2998059
https://search.worldcat.org/title/Shakespeare's-criminals-:-criminology-fiction-and-drama/oclc/50816751
https://search.worldcat.org/title/Shakespeare's-criminals-:-criminology-fiction-and-drama/oclc/50816751
https://journals.sagepub.com/doi/abs/10.1177/1741659014537655
https://journals.sagepub.com/doi/abs/10.1177/1741659014537655
https://digitalcommons.wayne.edu/criticism/vol57/iss1/2/
https://digitalcommons.wayne.edu/criticism/vol57/iss1/2/
https://go.gale.com/ps/i.do?id=GALE%7CA125306080&sid=googleScholar&v=2.1&it=r&linkaccess=abs&issn=05829399&p=LitRC&sw=w&userGroupName=anon%7E48c1f7fb&aty=open-web-entry
https://go.gale.com/ps/i.do?id=GALE%7CA125306080&sid=googleScholar&v=2.1&it=r&linkaccess=abs&issn=05829399&p=LitRC&sw=w&userGroupName=anon%7E48c1f7fb&aty=open-web-entry
https://www.librarything.com/topic/302542
https://www.librarything.com/topic/302542
https://jps.library.utoronto.ca/index.php/renref/article/view/37548/28558
https://jps.library.utoronto.ca/index.php/renref/article/view/37548/28558
https://www.jstor.org/stable/48735000
https://www.jstor.org/stable/48735000
http://www.ia.hiof.no/~borres/krim/pdffiler/Orten.pdf
http://www.ia.hiof.no/~borres/krim/pdffiler/Orten.pdf
https://www.jstor.org/stable/43919005
https://dspace.lib.cranfield.ac.uk/handle/1826/7417
https://dspace.lib.cranfield.ac.uk/handle/1826/7417
https://www.scielo.br/j/fun/a/PxR6DK54vrS3NqqKQhyBJVK/?format=pdf&lang=en
https://www.scielo.br/j/fun/a/PxR6DK54vrS3NqqKQhyBJVK/?format=pdf&lang=en

	Acting out Justice: Harnessing Role-Playing for Criminological Education and Research 
	Abstract
	Introduction
	Corresponding author:
	Arts-Based Methodologies in Criminology Education and Research 
	Integrating Role-playing as an Arts-Based Method into Criminology Education: A Justifiable Approach
	Shakespeare and Criminology 
	Conclusion
	Reference

